rectly or indirectly, the articles in this volume defi nitively identify how current (and past) neoliberal politics affect women's life choices. Two characterizations that capture the essence of the concept "neoliberalism" serve as constructive framing ideas and offer context for the scholarship as well as the personal refl ections, provocations, and visions contained in this volume. First, Michelle Leve asserts that neoliberalism "promotes individualism, consumerism, deregulation, and [transfers] state power and responsibility to the individual" . In other words, the neoliberal individualistic approach puts the responsibility and accountability of all aspects of life onto each person as if one were in power and control of one's own destiny. However, through deregulation and championing the so-called free market (capitalism and consumerism), the individual's empowerment is allusive and illusory. Second, David Harvey notes that neoliberalism has become "hegemonic as a mode of discourse. It has pervasive effects on ways of thought to the point where it has become incorporated into the common-sense way many of us interpret, live in, and understand the world" (3). These two characterizations of neoliberalism underscore the problematic attitudes toward feminists and feminisms in today's society. They also accentuate the unquestioning adoption of academic, socioeconomic, and political policies by the complacent majority.
This volume contains four scholarly articles, one interview, and ten essays in the Focus section, "Provocations for the Future." All fi fteen contributions deal with questions of gender identities vis-à-vis gender politics and dominant (patriarchal) power politics. In "Blurred Spaces and Belated Shock: The Poetics of Multidirectional Memory in Ingeborg Bachmann's The Book of Franza," Tessa Wegener compares various drafts of Bachmann's unfi nished manuscript, which was written in an era fi lled with the tensions of the Cold War, colonial independence movements, and the fi rst Holocaust trials. Wegener contends that "[i]n equating the oppression of colonial subjects with that of European women, the novel can be understood as eradicating cultural and historical specifi city in its indictment of patriarchy" (15). About twenty years later, Iris Gusner produced a feature fi lm that explored issues faced by working women in East Germany. Sebastian Heiduschke gives the fi lm a close reading in his article "Inspiring and Educating gdr Women: Iris Gusner, Feminism, and the Film Kaskade Rückwärts" to show how Gusner exposes gdr society's patriarchal structures that prevented gender equality. He argues that Gusner successfully created a feminist fi lm by using clandestine strategies, particularly with sound xi and camera angles, to reveal the hypocrisy inherent in the system and that the fi lmmaker herself experienced as a woman in a male-dominated profession. This article is followed by Faye Stewart's study of the writing style of Antje Rávic Strubel. Strubel, who also was born in the gdr, was ten years old when Gusner's Kaskade was released and fi fteen when the Wall came down. In "Queer Elements: The Poetics and Politics of Antje Rávic Strubel's Literary Style," Stewart argues that Strubel's socially critical style is "multiply queer," by which she means it is " destabilizing, polyvalent, [and] elusive" (47). In particular, she examines the novel Fremd gehen (2002, Going astray) as an example of Strubel's queer style and experimental exchange of gender identity. Stewart's use of the term "queer style" is applicable to the transgender artist Bridge Markland, who was interviewed by Britta Kallin in August 2013. Markland has been performing in various venues, including drag shows, since the early 1990s, and currently she focuses on her "classic in the box" series, which are performance pieces based on well-known classical plays (e.g., Goethe, Schiller, Büchner). In her one-woman shows, she combines text and music in innovative ways to challenge prevalent societal gender constructions. The fi nal article in the fi rst section of this volume discusses the work of the Austrian author El Hor/El Ha, who lived and wrote short texts in the early years of the twentieth century. In "Radical Depictions of Female Sadomasochism in El Hor/El Ha's Literary Sketches," Julie Shoults shows how the author "challenge[s] the common or 'essentialized' thinking of her time and illustrate[s] the complexity and vitality of female sexual desire" (89), and thus make a statement about society's gendered power relations of her time.
-Elizabeth Ametsbichler
Part Two: A Feminist Journey
During my twenty-two-year faculty career at Lafayette College, I regularly have taught "Introduction to Women's Studies," which morphed into "Introduction to Women's and Gender Studies" in 2009 when, after two decades of lobbying the administration to create a wgs program, Mary Armstrong was hired as its fi rst chair. wgs 101 is rich and rewarding but also diffi cult. Rich and rewarding is the teaching (and learning) about diverse American women's experiences. Rich and rewarding is also the global perspective that I offer and the confrontation with various challenges that women from other parts of the world face. At the same time, teaching wgs is diffi cult because it requires me to look inward and to examine myself and my journey as a feminist: who and what infl uenced me when I was growing up in Europe, who am I today, and how have my needs and wishes as a woman, teacher, wife, and parent, and my political convictions changed over time?
In both my personal and professional life, I am comfortable using the F-word and consider myself part of the feminism movement "to end sexism, sexist exploitation, and oppression" (hooks 40). Yes, I am a feminist and embrace feminism as Janet Yoder defi nes it: "feminism means valuing women and their experiences, a concern for equality of power, the need for change and activism, and the belief that gender is created and defi ned by our culture" (7). But when did my feminist journey begin and how did I arrive at my feminist values? In the interest of limited space, I will focus on signifi cant facts and events that made me who I am today.
I was born and raised in Austria, whose politics at the time was dominated by conservatism and patriarchal values, and most of society adhered to the canon and rituals of the Catholic Church. Nevertheless, my early childhood was not discernibly "framed by gender" (Ridgeway) . I am the oldest of fi ve children and the only daughter. In my parents' (seemingly) nongendered environment (yet pater familias par excellence) I grew up with a healthy dose of self-esteem. Then, at the age of fourteen, I spent a year in the American Midwest at the invitation of family friends (Werner Haas, who taught Germanistics at Ohio State University, and his wife, Isolde, cellist in the Columbus Symphony Orchestra, who had studied with my mother at the Mozarteum in Salzburg) and attended ninth grade at Worthington High School during 1968-69. What an unforgettable year for me and for the world! The traumatic events in the United States (the assassinations of Martin Luther King Jr. in April and Robert Kennedy in July 1968, the presidential campaign and the election of Richard Nixon in November 1968, and the death of Dwight Eisenhower in March 1969) and in Europe ("Prague Spring" and its military suppression by the Soviets in August 1968) awoke my political consciousness. What a lifechanging experience for me! Being part of the busy and exciting lifestyle of a two-career family was exhilarating and left an indelible mark on my gender identity. And attending high school with students from different racial and class backgrounds gave rise to my personal awareness as a white European girl from a privileged background because, especially in the United States, "gender norms are racialized" (Kesselman, McNair, and Schniedewind 40) . Yes, I can defi nitely locate the fi rst "aha" moment of my feminist identity-"the realization that gendered identities supersede any sense of subjectivity" (Simpson 226)during that high school year in Ohio.
In 1979, after completing Gymnasium and my degree at Vienna's College of Education (Pädagogische Hochschule), I received a Fulbright Scholarship to study and teach German at the University of Illinois. Two years later, I completed my master's, got married, and followed my American husband to Houston, Texas, where he began his career as a petroleum engineer while I embraced motherhood (as Yoder states, "[g]ender identity passes through phases" [92] ). For the next six years, I stayed home to raise our three children (two sons and a daughter) and on a voluntary basis taught English to women who, like myself, had moved with their husbands (some were scientists, others immigrants from Latin America or refugees from Eastern Europe)-permanently or temporarily-to the greater Houston area. Yet due to their restrictive visa status as wives, they could not get employment. Forging connections with women from various parts of the world, whose personal experiences, needs, and dreams-shaped by ethnicity and social status, politics in their region and religion-differed greatly from my own, was most enlightening and enriching. I learned how to acknowledge cross-cultural similarities while simultaneously acknowledging differences.
I loved being a mom, but I profoundly missed the intellectual stimulus of learning, and I missed teaching. Besides, I was mad that my husband got paid for his work but that mine was not valued in America, unlike in Austria where the tax system guarantees parents a monthly check for each child (see "Kindergeld"). Still, since my high school year in Ohio, I held on to the belief that a woman in America could have it all: a good marriage, happy kids, and a fulfi lling career (see Monika Shafi 's essay, which explores "the tension between paid and care work or between perfectibility and vulnerability" and "highlights the fundamental cultural shift required in acknowledging both as equally important" [150] ). Hence in 1988, I enrolled in the Ph.D. program at Rice University and, under the supervision of my "doctor mother," Margret Eifl er, wrote about the public reception of the avant-garde work by two Austrian feminists, the multimedia artist VALIE EXPORT and the author Elfriede Jelinek. Without the support of my husband, who stayed with our children many weekends while I went off to a cheap hotel to study and write without interruptions, I could not have accomplished my goal. And whenever I felt despair, my mother, who had given up her career as a cellist to become a homemaker and help my father in his veterinary practice, voiced her enthusiastic support of my endeavor: "Follow your dream. Don't give up and don't give in. The children will survive the short separation." I understood then that I was pursuing a university career to engage in the advancement of women's rights and, at the same time, my aspiration "to give voice to [my] mother's subjectivity" (see Alexandra Hill's article [164] ; also see Lisabeth Hock's article: "agency arises out of fi nding meaning in contingency and then acting based on that meaning" [177] ).
In the summer of 1992, I moved with our children to Easton, Pennsylvania, and began my career at Lafayette College. My husband's application for a transfer to his company's New Jersey facility was repeatedly rejected. Hence, we have endured a long-distance relationship for twenty-two years, during which my husband has traveled many more miles by plane than by car and I have raised our children practically alone (but not without the help of caring colleagues and friends) while pursuing and achieving tenure and being promoted to full professor. "Having it all" has meant a great deal of hardship and sacrifi ce for me as well as for my family.
I received my education, fi rst in Austria (conservative, patriarchal, against which I rebelled) and then in the United States (liberal, feminist, which I embraced) during second-wave feminism (important to me were equal rights and self-determination, birth control and the abortion law known as "Paragraph 144" in Austria; in 1975, I celebrated the "International Year of the Woman"; also see Barbara Mennel's essay about continuities and discontinuities of earlier to later feminist discussions about women and work), yet I began my faculty career at the beginning of the feminist movement's third wave in the early 1990s. Having been socialized as a feminist in the 1970s and 1980s meant that I was highly motivated to demonstrate to my students that a woman in the United States could actually "have it all" if her willpower and stamina were strong enough and if she could rely on the right partner and a trustworthy support group. Moreover, there were good reasons to feel optimistic about the future of women's and gender studies in Anglo-American academia (see Helga Kraft's article about the beginnings of these academic disciplines in the United States and in Germany). I was excited to join the illustrious group of women faculty (and a few male colleagues) from various departments (biology, economics, English, foreign languages and literatures, history, political science, mathematics, philosophy, psychology, and religious studies) to engage in consciousness-raising about women's rights as human rights and civil rights. I taught with great conviction the feminist mantra "the personal is political" (see Brigetta Abel's essay on activism in academia). But while Judith Butler showed us that "gender" is performed, and Susan Faludi revealed the backlash against feminism due to the spread of negative stereotypes against career-minded women, and the Fourth World Conference on Women in Beijing (1995) took place with gender equality on the global scale as its focus, my daughter tried out for her school's cheerleading squad. For heaven's sake: what's wrong with her? Well, she made the squad at age twelve, cheered all through high school, participated in national competitions, and was squad leader in college (I, however, refused to do my mom-part in the booster club), and together we used her cheerleading platform as an opportunity to promote dialogues about different women's issues, including sexuality (see Bettis and Adams 152) . We also participated in "Take Back the Night" demos, which planted the seeds for her appreciation of a woman's (feminist) responsibility for activism.
Wanting to be actively involved in decision-making processes at my institution, I accepted the leadership position in my department . My department is one of the largest and culturally varied on campus and, therefore, poses many challenges. wig's "Mission Statement" adeptly guided my efforts to demonstrate my cognizance of diversity, to be inclusive, "to create bridges, cross boundaries, nurture aspiration[s], and challenge assumptions." As Tanja Nusser writes, "awareness is already always partial cognition that contains [. . .] blind spots" (146), and this became painfully clear to me in my position as department head. After I stepped down, my feminist (political) journey continued at a strong pace during the past four years as coeditor of the Yearbook, which undeniably has been one of the most inspiring and thought-provoking but also demanding and laborious experiences of my career. Even though I feel respected and appreciated at my institution, there is no support for this type of work. The reviewing, communicating, editing, and formatting take hundreds of hours beyond the regular workload, in the evenings, and on weekends, and without extra compensation. Nevertheless, I will miss the Skype calls with Liz Ametsbichler and our incredibly fruitful hours of collaboration. I want to take this opportunity to thank Liz for being engaged with me in what Carrie Smith-Prei and Maria Stehle in their essay call the "sticky, circular, messy, and jarring process that is feminist political work today" (209), and for her friendship and collegiality, her kindness and patience, her expertise and wisdom.
-Margarete Lamb-Faffelberger
Part Three: Dedication to Our Mothers
We dedicate this volume to our mothers. Margarete's mother will turn ninety-one in October, while Liz's mother died at the age of ninety-nine just after we started working on volume 30. So reading about the personal experiences that several contributors were willing to share struck a chord with us and inspired Margarete, as she is editing her last Yearbook, to share the narrative of her own feminist journey. We believe that the readers of this anniversary volume will agree with us that the theoretical deliberations offered in these essays support and substantiate feminism as a forceful movement and provocative approach to our feminist work in scholarship, teaching, and service. We also believe that the readers will appreciate, as we do, the compelling testimonies of the authors who eloquently voice their arguments about revisioning feminism in all its diversity and pluralisms in our deregulated neoliberal world. We thank all who accepted the invitation to participate in the conversation about "Provocations for the Future." Once again, we want to express our sincere appreciation to the members of the editorial board for sharing their knowledge and providing guidance. We also welcome Ruth-Ellen Joeres back to the board. Many thanks to our dedicated colleagues who continue to give generously of their time and expertise in reading and reviewing the many submissions. In addition, the patience and support of our associates at the University of Nebraska Press and their professionalism in all aspects of production were, once again, invaluable to the successful completion of the editorial work. On a fi nal note, I would like to express my heartfelt gratitude to Margarete for her collaboration and guidance during the past three volumes of the Yearbook. We had a great time and laughed a lot, but we also obviously experienced frustration and exhaustion, as well as powerful "aha" moments that have offered inspiration and vision. I am sincerely thankful to her for the wonderful teamwork we have had and the lasting friendship we have developed.
We would like to welcome Carrie Smith-Prei (University of Alberta), who has been selected as the new coeditor and will join Liz as part of the editorial team.
-Elizabeth Ametsbichler and Margarete Lamb-Faffelberger, July 2014
